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SOUND VENTURES:
BREAK THE PROSCENIUM

David Chase & Beda Farrell

Our March 21/22 concerts will be among
our most unusual. The subtitle of the
concert is actually its aim: “Break the
Proscenium.” In this concert we are trying
to change the way people listen, and to that
end we will have performers spread
throughout Mandeville Auditorium: on
either side of the audience, behind it, in the
pit ... who knows where? The music --
most of it antiphonal in conception -- will be
coming from all sides, and we want our
audience (already known for its willingness
to be a little adventurous) to hear a program
where the music is not always coming from
straight ahead.

Audiences tend to view anything that is
visually and aurally ‘framed,’ as if they were
watching television — that is, passively.
Breaking the proscenium is an attempt to
envelop the audience and engage them in
music that they are not used to. In addition,
area lighting will be used throughout the
program to isolate each piece in its own
space (and to facilitate the movement of the
performers). The audience will be in the
dark, as for a theatre production, and may be
provided with supertitles, as at an opera, for
the foreign language works.

The music is programmed to present the
widest possible range of styles, with a
purposeful juxtaposition of extremes. This
actually serves two purposes: to draw direct
relationships between pieces of very
different styles; and to put unfamiliar works
and styles in the “friendly” context of
familiar works or styles.

We hope our audiences will put on some
fresh ears and come prepared to listen in
new ways.

ANNOUNCING THE
1998/99 SEASON

October 31/November 1998: Latin Accent
Music Director Harvey Sollberger opens our 44"
season with Ravel’s sultry, blazing Rapsodie
espagnole, and Choral Director David Chase leads
the West Coast premiere of an exciting new score,
Cary Radcliff’s Ode to Common Things, which
sets texts by the Chilean poet Pablo Neruda.

December 5/6, 1998: The Rite of Spring

The primal power of two Russian masterpieces!
Music Director Harvey Sollberger opens this all-
orchestral program with Mussorgsky’s Night on
Bald Mountain and closes with one of the great
works of music, Stravinsky’s The Rite of Spring.

February 6/7,1999: ‘Rhenish’ Symphony
Music Director Emeritus Thomas Nee returns

to conduct a romantic program centered on the
music of Robert Schumann and featuring that
composer’s resounding tribute to the Rhine River,
the ‘Rhenish’ Symphony. Guest artist on this
program is long-time friend of the La Jolla
Symphony & Chorus Association, pianist Cecil
Lytle.

March 13/14, 1999: German Requiem

Choral Director David Chase leads the chorus and
the orchestra in one of the most moving and
consoling works in the literature, Brahms’
German Requiem. This concert also features the
2" work [TBA] commissioned under the Thomas
Nee Commissioning Endowment.

May 15/16, 1999: An All-American Weekend!
Three cheers for the red, white and blue as Harvey
Sollberger and David Chase present a range of
favorite American scores, including Barber’s
hauntingly beautiful Knoxville Summer of 1915,
John Adams’ sizzling Short Ride in a Fast
Machine (only a dozen years old and already an
audience favorite), plus some surprises.

June 6, 1999: Young Artists Concert
Thomas Nee conducts this season’s Young Artists

Concert, featuring the winners of our annual
Young Avrtists Competition.

UCSD Department of
Music: Upcoming Events

1




March 16, 1998

Thursday, April 2

8 PM, Studio A

Piano Recital’

Aleck Karis performs Charles Ives' Three
Page Sonata, the complete solo piano music
of Elliott Carter, Robert Schumann's Three
Romances, and Haydn's Sonata in D.
Tickets $8/%$6.

Sunday, April 19

8 PM, Mandeville Auditorium

Indian Music’

Sitarist Kartis Seshadri, accompanied by
Arup Chatterjee on tabla, in a concert of
traditional Indian music. Sponsored by
University Events Office, 534-6467.

Thursday, April 23

8 PM, Mandeville Recital Hall
‘Contemporary Chamber Music’
Harvey Sollberger directs Music 201
students in a program of 20™ century
music. Tickets $5/$3.

Friday, April 24

8 PM, Mandeville Recital Hall

‘Soiree for Music Lovers’

Violinist J<nos NSgyesy and Friends of fer
18™ and 19™ century chamber music.
Tickets $10/$8.

Saturday, May 9

8 PM, Mandeville Recital Hall

Faculty Recital’

Anthony Davis, pianist/composer, is joined
by UCSD colleagues in a performance of
his music for chamber ensembles. Tickets:
$8/%6.

Wednesday, May 13

8 PM, Mandeville Auditorium

SONOR Concert’

UCSD's resident contemporary music
ensemble, conducted by Harvey Sollberger,
performs a work for soprano and small
ensemble by Allen Anderson, a double
string quartet by Adriana Holzky, and a
new work for electronics and ensemble by
Michael Theodore and La Deese Athene by
Tannis Xenakis, featuring vocalist Philip
Larson. Pre-concert talk at 7 PM.
Tickets: $10/$8.

‘MUSIC WITH LOVE’

an Update from Thelma Parris

With net proceeds of more than $5,700,
‘Music with Love’ for 1998 was our most
successful benefit to date, thanks in part to
V.1.P. donors, talented musicians, silent
auction donors, and the hard work of the
many volunteers who made it all happen.
Jan Sharpless and I, co-chairs of the event,
would like to thank the following: all

the generous musicians who donated their
time and talent (as detailed in the February
16 issue of “TUTTI"); Chris and Sue Fan,
our hosts, who again opened their private
salon to us; silent auction donors Magda
Santonastasio, Thia Nevins, Robert Whitley,
Mex-Art, David Parris, and the Four Winds
Trading Company; and volunteers Carol
Beam, Jennifer Stone, Dave Bithell, Ted
Tsai, Bill Morgan, Robin Barker, Mary
Hess, Sue and Gary Brown, David Parris,
and Kevin Ashworth.

Thanks also to all who attended and bought
auction items. It was an enjoyable
afternoon, and the proceeds support our
mission: to make more good music

available to more people -- especially young
people.

ORCHESTRA ADVISORY
COMMITTEE REPORT

Ted Bietz

Background. The OAC is a group of Orchestra
members consisting of students, community
members, and a Board member. Last summer,
Tom Nee and | discussed the possible need for
establishing such a committee to help facilitate
communication among the directors, the Board,
and other members of the Orchestra.

| presented the idea to several Orchestra
musicians and suggested we meet in the fall.

At our first meeting, which took place on
October 4, we discussed the possible function
and membership of the committee, and issues
of concern based on previous years’ experience.
There was a consensus that our main goal
would be to improve the quality of our
participation by serving as a ‘Voice of the
Orchestra.’

Concerns Identified. Concerns expressed at
this first meeting were:

(1) establishing an audition procedure;

(2) clarification of paid musicians;

(3) improving the planning of the Fallbrook
concert relating specifically to providing
parking and a meal for Orchestra and
Chorus members;

providing a meal for the Orchestra between
the two Sunday, February 22 concerts;

4)

i c/o the Association Office, or to sciones@ucsd.edu.

(5) the need to provide Orchestra members with
rehearsal and performance schedules in a

timely manner.

We discussed further the constitution and
membership of the committee, and how best to
represent the various sections of the Orchestra as
well as to ensure appropriate representation from
the perspective of students and community
members. At the October 4 rehearsal | presented
our plan to the Orchestra and requested names of
interested members.

Progress-to-Date. Thus far the committee has
tried to be the ‘Voice of the Orchestra,” discussing
and communicating concerns and issues affecting
the quality of participation. In addition to

myself, the members are Sue Collado, Max
Fenstermacher, Pat Gifford, Jeff Nevin, Karen
Parks, Steve Shields, and Nancy Swanberg.

We have now met three times, and at our last
meeting (January 26) invited Tom Nee and
Harvey Sollberger to participate. It was a very
productive meeting, where we reached an
understanding of the need to notify musicians of
concerts and rehearsals in a timely manner so as
to be able to adjust their schedules to meet their
commitments in the Orchestra as well as in their
personal lives.

There was also much discussion relating to
audition procedures, for both current and new
members. Tom and Harvey indicated they would
try to establish some procedure by the end of the
season.

Harvey also expressed his wish to appoint a
full-time Orchestra Manager to take care of
communications. In addition, he would like to be
able to double the grants for musicians in the
Orchestra. He plans to present these proposals
for the Board’s consideration.

The committee hopes to be able to keep everyone
apprised of the status of these issues as well as
others which may arise in the coming months.

CONTEST

Attention, all you closet writers out there! Here's a
chance to use your imagination and your best
investigative reporting skills. Submit an article or story
idea to ‘TUTTI" and win your choice of 2 tickets to the
Young Artists Concert on June 7, or a genuine La Jolla
Symphony & Chorus Association T-shirt. [NOTE:
Members of the Communications Committee are
ineligible.] Your article, with by-line, will appear in the
May 11 issue. Direct your submissions to the Editor

NEWS FROM THE
BOARD OF DIRECTORS


mailto:scjones@ucsd.edu

Colin M. Bloor

Annual Budget. Have you often wondered
what the annual budget of a non-profit arts
organization looks like? Well, thanks to our
Executive Director, Bill Morgan, we are
pleased to include for your information two
pie charts [see at right] outlining the major
categories of income and expense that the La
Jolla Symphony & Chorus Association has
projected for the 1997/98 season.

These pie charts reflect our projected direct
operating expenses (approximately $198K)
and income for the season. We also receive
services in kind through our affiliation with the
UCSD Dept. of Music that are not reflected in
these pie charts. When these are included in
our overall operations this season, our gross
budget will be close to $250K. Thus we are
truly a significant non-profit arts organization
in the community.

The Board of Directors takes its fiduciary
responsibilities very seriously, and over the
past few years has implemented prudent
controls over our financial operations. Our
endowment, under the new long-term
financial and investment policy, has remained
strong and growing. With new discussions
about future development activities, we hope
that resources can be increased to provide
our ensembles and performers new
opportunities to communicate our love and
appreciation of music and our unique
repertoire to the UCSD and San Diego
communities at large.

As more detailed analyses of our budget
emerge during the season, we will try to keep
you informed on key issues. If you have
other questions, please contact me at 459-
7665, or Bill at 534-4637.

New Board Member. We welcome Dirk
Metzger as a new member of the Board of
Directors. Dirk, a native San Diegan, has
practiced law in San Diego since 1972. Heis
also a recognized mediator and arbitrator,
and presently serves as Superior Court
Judge Pro Tem. His expertise and reputation
as a strong supporter of the arts in the
community will be

invaluable to the Board and the Association.

New Activities. Several new initiatives and
activities are being actively discussed and
pursued by the Board’s Executive Committee
for future recommendations. Two major
topics of focus concern (1) recruitment of new
Board members to represent different and
diverse segments of the community we
serve, and

(2) fundraising and development programs,
including planned giving. We welcome any
suggestions you have about these topics,
because we want to ensure that all possible

options are considered in the process of
developing the course that is most appropriate
for our Association consistent with our mission
and goals. Any ideas, criticisms or
suggestions you may have are most welcome
and may be submitted by any means of
communication to any member of the Board of
Directors and certainly to the President or the
Executive Director.

INCOME

Other Income
Runout Concerts 4%
4%

Subscription Ticket Sales
21%

Contributions
14%

Single Ticket Sales
21%
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Fundraising Expense EXPENSES
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Insurance Expenses
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Beethoven 9th CDs
Runout Concert Expense 1%
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PERFORMER PROMIES

Snaron Jones

ViGuOr'id NEING- Ghaw dild BbSWarD Ghawl



March 16, 1998

S0Me OF Gheir PELLOW ChOPUS MEMDERS Ay N0k be
dware knak Ghese tal enGed inoividuaLs in Gheil Mid3k
dare acaaLly  coupLe, i VieHi HEiS- Sha ana
SuEWArs Shawl nave been huSoand and Wike PEFPOPMEPS
Silloe Ghey Wed in DECEmoer, 108Y. They Mmek, i Ghe
SPIN0 0P B3, 43 4 PESULL OR CAP- POOLING With AN0GhEP
ChoruS memoer, Who'd

"0iS00UerE” SEEWANG SiNOiNG 8k his dAuohGer BUa'S
biPshoay Parsy At A GnueR- B- Cheese ressaurant

[BUA i5 NOW 00ing her Sunior Year i Spainl!, and
Sugesuea he audition POP Ghe SPOUP POP Whith VibH
(A5 Ghe deComPanise. This WAS A POPGUNIGE
GdecuPrence - - rOr bosh Ghem ana Ghe horus - - Since
dparG RPOM aoing Some POSG- CoLLEAE SUmMEr Ssoek,
SGEWArs hdd bEEn on 4 LenSkhY bPedr FROM Chordl
Singing.

ThESe LON9- Gime Mesidenus op mission Beach Say hat
ane en.ioudoLe ASPECE OP being il Ghe horus GOSEGNEP
dna Sharing sheir Maher eeLeoG0 Musital iteresss is
thdt GheY BN.ioy UNWinding bl PEnAShing PENEArSaLS
dna eOneerss GOGEGNEr. VibHi SAYS Ghilk her "PAVOriGe
PiBCe OR MUSiC iS OPGEN GNE ONE Ghe EOPUS nAS JUSk
SWeased bLood OVer." Ana Suewars PEELS ik this is 3
UOndereuL Sroup oF Whith he i PROUA &0 bé & PAPG.
"ThE MUSIC iS 8PEan, aNd Ghe EnoPus is ALWauS
ilproving.”

I Adoition &0 biNG Ghe EnOPUS Mueh VaLUea and hisnly
decompLiSheo aeE0MPANiSH SiNCE 1871, VibHi Sings 160
Wikh Ghe V0CaL Sroup, The EQPLY MUSie EnSemole oF San
0ie0o, Whith has PEPPOPMEd il many imporaant VEnues
GhI'0uSn0UG Ghe San Dieo ared and EUPOPE. Sne iS G160
S0L0iSk At Ghe EPSEOPAL CatnearalL Or Sb. PAUL and
PPeauensLy Sin8s Wikh Ghe L4 JoLLa SYmPnonY Chorus as
WeLL. OMGNALLY Prom UPStaue New YOrR, Vicki PeCeived
her massers dearee in Vocal and piano PerroPmance
PPOM UESD N 1977, AN0 3PAPG PPOM A DIEP Shilk 85 an
OPRiCE WOPHEN, had aLwWaus neen a Proressional
musitian. Hep OGher inGeresss inetude Sardening,
GIMIVBLIND, ANGiOUBS ANa GhiiPG S6OPES, A PEdiNG,
e3pegiaLly museeries.

Witih 0BOPEES PPOM AMNEPSE (DACABLOI'S 0EBPEe in
AMEr;can SsUgies) and Ghe UVersisy or HAPGRORY,
COnnecuieut (MasLErs desree in COUNSELiNg), SiBWArt
has bEen PPORESSionaLLy invoLved in Communisy acGion
heaLsh 0are iSSUBS. CODHiNG iS 0N OP hi§ hobbies, ano
N has bEen Dwner and nep oP his own ressaurans. An
dvid SCienoe fenion, PUSHY, PODGDALL, 8N GRANS
BNknuSiass, he ALS0 PinaS Gile L0 ue uass S0L0i5t Uith
Ghe 0P OP GhE LA J0LLA coNPegasional Church. He
has POP Ghe PaSt SEVEMAL UEArs SErVed A5 Ghe 14 Jotia
SUmPONY BnOPUS’ bASS SECGI0N LeAder, Wikh dllkies
tha iNeLude Monisoring dssenaance ang ensuring shak
dll memoers 0P Ghe Seei0N have she condutaors
Penearsat NOues. He has 4150 50108 Wikh Ghe SPaUP on
SEUBrdL nopasions, ineLuoind PEAGUPEd rOLES il
"RO0.UMY" ANd "CAGULL CaPming."

Relnesh peil

The 13 JOLL SUMPhONY GhOPUS iS PPOUG ANd POPGUNAGE
(0 GOUNG AMONY i6S MEMDEPS Ghe Ssetlar Kenneth el
HeN JniNiea Gne Bhorus i 1903 a5 uass Ssane Sinoer,
ilUing Ghe nass Secwion With his PPORESSIONALISM and
HEen vooaL ano musieal LE3oeMSnip. HE BSPRCALLY
EN.i04S WOPHiNG WWith "Ghe Phenomenon oF Ghe bass
V0iBE" during Secuional MenearsaLs, and as noh
Gioer ana a aeéacner or V0ioe "emPAGNIZES Wikh Ghe

4

Many ProbLems Ghe bass voice can have.” He aLso
614048 GhOSE GiMmes Whei he GARES Up Ghe baton ana
85i868 With ChOPUS PENEArSALS A5 ASSiSHANG G0 Ghe
Gonduceor.

ariginaLLy rrom ORLAROME, KEN AuGended Wessminsser
ChoiP COLLESE in PNCEGON, NEW JEPSey, and was Prench
NOMN iNSGPUBKOP i Ghe AMMEd FOrGes SehooL OF musio in
TOPROLE, ViPGiNia.

A8 4 V0CALiSk, KEN has Suna in OPerd, orawario, PEGiGaL,
dno musical sheasPe POP OUEP GWeNtY- AUE Years. ne
1as PEPPOMMED OVEP BiSnkY POLES Wikh MOPE Ghan POPGY
PEra ano Gheasre ComPanies, neLuding she new vorw
Gil OPera, the San Pranciseo opera, she Sacramento
PEra, Ghe Chias oPera Theasre, Ghe Seastle opery,
the Midmi 0Perq, she P0SsON SnAKeSPeare company, khe
SP0LEGO PESGIVAL (15LY), and i NUMEPoUS opp-
Broaduay Produteions.

A PArGiaL LiSh OP GNiS DASS0- CANGANGE'S MOSk
PErrOPmed PoLES incLUDBS MEPhiSsOPRBLES i A5k
WOar0 in 728 Marridge op Figars Sarasero in 726 magie
P02 SN i1 776 Aodleion Ao Gié SErasLin
CErUANGES/QUiNOGe in /77 47 (4 MiaAeng ana Ghe rour
ViLLAiNS il Ghe /725 A7 A0FFmA/ Buub Whith The
Viilillia Pil06 3N Ghe Ledger- Suar Said, "BeLl is
duSoLuteLY SUPern ... (AN has am oVerwneLming ranse
0P GaLENGS And vocaL coLors.”

I regital ana eoneers, ne nas PerroPmed ERGENSeLY
dt NEw YOPH'S LincoLn CENGEP and Wikh Ghe New YorR
Philharmonie, musiea Sacra, she New engiand Bach
PESGIVL ANd Mmany 0sher oPenessras. AS bass SoL0iSe
With Ghe AboeY SiNAers, ne soured eXsensivery
GhI'aUSNOUG Ghe UNiked S6ates ana candoa.

1N Additidn &0 hi§ 06hEP A0GiViGieS, REN PLAS PPENCh
NOrN i Ghe QuinsesSence wooawina auinkes, Geaenes
\I0i0E, and i3 Ghe ConoucGOP And MuSiealL oiPées0P 0P Ghe
PACimie 00ASH BONCEI's aNa. HE i 150 BnoiP direcsOP
0P Ghe FALLOPOOR UNiGed MEGhOdiSH ChUPCh. HE LiVes in
\i8h Wibh hi§ WiPe, Dianne, and Ghei WO Shiloren,
forian Zaokory and DANPYN TirPaNY.

Thi§ VBr'Sanile araiSh Mau be neara on coLumbia
Recaras with Ghe WAVEPLY GONSONG, GPenAdilLa REeards,
dlo 0N Ghe BrisitalLy aoeLaimed recorging o
SCnoenuera's SE7ERA0E A0r SEVER HSETUMENGS 00
4455 V0ifé, A Nnesuch reporging.

WHO?’S [WITH] WHO IN
THE CHORUS/ORCHESTRA

Beda Farrell, Ted Bietz, & Sharon Jones

Did you know we have three pregnant singers,
all due at approximately the same time? All
three are new to the Chorus this season. They
are: sopranos Ellen Cusac (whose husband is
tenor Tim Cusac), and Catherine Pick (who is
from France), and alto Marianne Schamp
(who’s also in a professional quartet with
Ellen and Tim). Also in a reproductive mode
are former Chorus members alto Eve and
bass Lyle Personette, who last year moved to

northern California. Congrats and best wishes
to all!

There are also a number of couples in the
Chorus: alto Vicki Heins-Shaw and bass
Stewart Shaw /see preceding feature]; soprano
Bobette and bass Randy Stewart; soprano
Clare and bass Paul Friedman; alto Ruth and
tenor Dennis Turner; and alto Janet and
bass/clarinetist Steven Shields. Soprano Perry
Mack met her husband in the Chorus: former
Chorus member bass Bob Mack proposed to
her in Salzburg during the Chorus’ July 1988
Buropean tour.

Last names can fool you, though. Alto
Carolyn Chase is no relation to conductor
David Chase ot wife Ann Chase, former
soprano staff singer. Bass Doug Lynn and
alto staff singer Heidi Lynn aren’t related
cither, and neither are sopranos Sandra Brown
and Susan Brown -- though Susan is married
to 2nd violinist Gary Brown. And soprano
Michelle Jolley and tenor Brian Andersen are
husband and wife.

Then there’s bass Andrew Park, who’s the son
of soprano Debby Park, whose husband Ray
Park formerly sang bass with the Chorus.

The Orchestra is somewhat of a family affair,
too. Ted Bietz, President and trombonist, is
joined by his wife Carol and daughter
Victoria, both 1st violinists. Then there’s 2ad
violinist Eric Bromberger and his wife, Pat,
also on 1%t violin. And finally we have
Nancy Swanberg on viola, married to Max
Fenstermacher, cellist.

Please direct any questions or comments
to the Editor at ®534-3642, or
sciones@ucsd.edu. This issue of 'TUTTI’
has been brought to you by:

Editor Sharon Jones
Ted Bietz

Colin M. Bloor
David Chase
Beda Farrell
Bill Morgan
Thelma Parris
Barbara Peisch

Contributors
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