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A package of òclassicaló music é Music Director 

Steven Schick  
A turning point in my music education was a short stint in 

Europe w hen I was a freshman at Luther College in Decorah, 
Iowa.  I played timpani in the college orchestra and we went 
on tour for a month, spending most of that time in Vienna. 
The turning point within that turning point was a concert I 
saw by the Vienna Philharm onic that included Richard 

Strauss's Also Sprach Zarathrustra  and the Alban Berg Violin 
Concerto . In retrospect these are the two abiding musical 
memories I have of the trip.  I found the Strauss stunning  ð

especially the timpani solo at the beginning. But a fter the Berg I wondered what kind 
of hideous deformation of music I had just heard. I couldn't recognize a single melody 
worth repeating; the discordant harmonies were unbearable. "What had I just heard?" 
I wondered.  When five years later I heard the New York Philharmonic perform the 

same piece I wondered again, this time with tears in my eyes, what I had just 
heard.  It seemed to be the single most beautiful piece of music I had heard. Obviously 
the piece had not changed (although the New York performance with Boulez 
conducting was likely superior to the Vienna one).  I, of course, was the one that had 

changed. The experience has remained with me as a n object lesson in what I now 
think of as the "Berg -syndrome" ðroughly translated: "Steve, you might be wrong. " 

Every time I hear a piece of music I dislike, I think of the Berg Concerto  and how 
badly I had misjudged it ðñyou know, you might be wrong."  Every time I read a book, 
or see a film I don't understand, or meet a person I don't immediately respond to, I 
thi nk again of Berg ðyou might be wrong.  
 
We offer this beautiful piece now not to test you, not to see whether you like it better 
than I did on my first hearing, but as a part of a package of "classical" music that 

includes Mozart's final two symphonies and a new piece by Benjamin Sabey entitled In 
Paradisum . The word classical is in quotation marks in the sentence above because 
here I refer specifically to musical classicism that is to music that relies on clean lines 
and persuasive formal dimensions for exp ressive effect.  The best sources for this kind 
of classical music are two schools of composition centered in Vienna. The first in the 
late 18th and early 19th centuries is represented by the great musical trifecta ð

Haydn, Mozart and Beethoven.  The second Vi ennese school came before World War II 

and is best represented by Arnold Schoenberg, Alban Berg, and Anton Webern. These 
two groups of composers share the important attributes of a well -bounded formal and 
harmonic language ðthe earlier group by means of the  newly mature language of 
tonal music and the second through a brief flirtation with atonality and subsequent  
adherence to "12 tone composition." What they both have in common is a belief in a 
strictly enforced set of limitations, which serves one purpose:  to create drama.  By 

adopting a language of limitation these composers set the stage for great dramatic 
effect when those limitations are transgressed. It's another way of saying if you want  
to make a big impression you should control expectations.  Mozart defies expectations  
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in both symphonies with sudden outbursts and unexpected truncations in phrases ð
which  means that musical events often seem to arrive quicker and with more punch 
than we expect. This music often leaves us breathless and amazed.  In the Berg the 

atonal moments at the beginning of the piece are transformed by means of strict 
compositional strategies into a gorgeous, and tona l, setting of the Bach chorale Es ist 
Genug . Again we find surprise and great drama.  Ben Sabey's piece functions 
simi larly ðit should since he wrote it as a companion piece to the Berg Concerto.  I n 
Paradisum  is scored for Berg's orchestra, and by carefully preparing its ground, it too 
has many surprises in store for us.  
 

If you love drama; if you crave poignancy; if you wish to understand your world by 
pushing against the limitations it imposes then there's nothing better than classical 
music.  So music lovers, theater goers, thrill seekers of all stripes ðhere is your music.   
Here is the Berg Violin Concerto and the Mozart  "Jupiter."   I know youôll love them! Of 
course, I might be wrong...but I doubt it.  

 
 

David Chase recalls Therese Hurst 
How is it that, while the U.S. is still in the throes of the worst financial bust since the 
Great Depression, the plucky, 55 -year -old L a Jolla Symphony and Chorus is in a kind 
of Golden Age, sticking by its root philosophy of offering courageous programming 
and providing an artistic home for musicians and music - lovers alike.  

 
The answers to this question are many: a confluence of rare tal ent in management 
and governance; a new, inspiring music director; donors, big and small, who have 
stepped up to close the budget gap at critical times; the steadying support from 
UCSD, even as it is suffering awful cuts. But there is one answer thatôs been 
overlooked for too long: a legacy gift from one sweet, eccentric, loyal, music - loving 

soprano, Therese Hurst, received 25 years ago.  
 
Only a few of us old - timers remember Therese. But her gift, a $450,000 property 
bequeathed to the Association, created a  small endowment and a cash reserve that 
made it possible for LJS&C to move out of the bush leagues and hire our first manager 

in 1986. Without that financial gift, I canôt imagine that we could be doing what we 
are doing today.  

 
Thatôs why Iôm personally gratified that there is a new movement, headed by our 
chorus baritone, Steve Marsh, to honor Therese by creating the Therese Hurst Musical 
Heritage Society. It gives me a chance to re - introduce Therese to the chorus and 
orchestra, and I enjoy that because there are such good stories to tell!  
 
Therese joined the chorus in my first year, 1973. She was serious about singing and 

had a long history with Roger Wagnerôs Chorale. Sheôd read about our auditions just 
as I was trying to figure out what kind of chorus I had blindly signed on to conduct. 
Enough singers showed up that the auditions had to be split up between my wife, 
Ann, and me. By fate, Therese was assigned to Ann, who remembers the first 
encounter vividly:  
 

David and I were auditioning new chorus membe rs in two 
different rooms in the basement of Revelle Hall, and as fate 
would have it, Therese Hurst walked into my audition room.  
She was a short lady, but statuesque and mighty in presence 
as she strode into the room. She launched into an 
unaccompanied, vibrant, ringing bel canto version of ñThe Star 
Spangled Bannerò with a powerful and crystal clear soprano 

voice.  Needless to say, she blew me away.  As far as I can 
remember, she sang like that until she became ill with 
leukemia.  
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From that time to her de ath in 1983, Therese and her lifelong friend, Anne Cohu, were 
the colorful Grande  Dames of the chorus.  
 

Therese was not rich. When I knew her, she owned only the Del Mar home that she 
left to LJS&C. But she had lived by selling off numerous North County l ots left to her 
by her even -more -colorful father. She said he had ñmade and lost three fortunes,ò 
including one in Tin Pan Alley music publishing and one in the development of Cardiff -
by - the -Sea. (He was responsible for the fact that half the streets in Ca rdiff are named 
for composers!) She and Ann lived frugally, but continued to support LJS&C in every 
way they could. She occasionally said, ñWhen I die, Iôll leave the house to La Jolla,ò 

but I didnôt really believe it. I was young and never thought of such things.  
 
When she died, the house was left in trust, such that Anne could live out her life 
there, but the property would go to the LJS&C Association. Sadly, Anne was heart -
broken and had little will to live more than a couple of years after Therese was g one. 
Eventually, the property was sold, and the cash reserve created from that gift allowed 

LJS&C to hire its first manager ðthe forerunner of todayôs Executive Director, the 
inestimable Diane Salisbury.  

 
Had Therese not made that decision ðwith no urging f rom the clueless likes of me ðitôs 
inconceivable  that we would be doing what weôre doing today. And at long last, our 
board is honoring Therese in the best possible way: by actively pursuing more legacy 
gifts from our widening symphony and chorus family.  

 
Iôm proud to be a part of this, and Iôm delighted to have the occasion to tell a few 
Therese stories!  

 

 
 
 

 
 

 

 

Save the Date! 
2010 Gala 

October 16, Del Mar 
Marriott. 

 
 

 
 

 
 
 

 
 
 
 
 
 
You can view Tutti  
online! 
 

You can download this and 

previous issues of Tutti  from:  

 

www.peisch.com/tutti   
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La Jolla Symphony &  

Chorus Association  

 

9500 Gilman Drive  

Mail Code 0361  

La Jolla, CA  92093   

 

(858) 534 -4637  
 

www.lajollasymphony.com  
 
 

Diane Salisbury,  

Executive Director  
dsalisbury@lajollasymphony.com  
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News from the Executive Director é Diane Salisbury  

On Saturday, April 10, twenty -five of us ñsequesteredò ourselves for seven hours in 

the downtown law offices of Luce Forward for one purpose: to grind out a strategic 
plan to guide LJS&C in the coming years. The combined group of board members, 
staff, ensemble members, and p atrons worked on several areas including fundraising, 
internal communications, increasing board membership, audience -building, and a 

review of our mission statement. Now, the real work will begin as committees gather 
separately to create action plans, assi gn tasks, and assure that no good idea is left 
behind as we continue to build LJS&C into the best community ensemble anywhere.  
 

2010 ð 2011 Season Announced 
We announced the 2010  -  2011 season with the March concert followed by a new 
event to thank our don orsða 
Season Sneak Preview. Held on 
Tuesday, April 6 at nearby 
Torrey Pines Christian Church, 
the Sneak Preview featured 

Steven Schick and David Chase 
sharing their favorite concerts 
for next year and other 
highlights in a free -wheeling 
discussion moderate d by Eric 
Bromberger and followed by an 
audience Q&A. From the 

enthusiastic reaction of the 
attendees, next season is going 
to be a stunner (again)! Nearly 
100 subscriptions for the new 
season have been received to 
date ï a good start toward our 
goal of in creasing subscriptions this year by 10% (from 600 to 660).  

 
 

Videotaping  sponsorship challenge 
Iôve heard from several ensemble members and patrons who wonder why we are not 

videotaping this seasonôs concertsðespecially as these videos, when aired repeate dly 
on UCSD -TV, are successful in increasing our visibility and audience attendance. The 

reason, plain and simple, is cost. Each concert video costs 
$5,000 to produce. UCSD -TV shares a portion of this 

cost in exchange for us making the content 
available fo r their use. However our portion is 
still $2,775 per concert. In 2008 -2009, we 

received a grant from the San Diego County 
Board of Supervisors to cover our cost of 
videotaping three concerts, which we did. 
Unfortunately, that gift was not renewed, and 

requ ests to other granting agencies have not yet 
been successful.  

 
Thatôs why I am very pleased to announce that one of our 

loyal patrons, David Smith, has pledged $1,500 to help fund 
videotaping of our first concert next season. This is a ñchallenge grantò 

in that it is only fulfilled if I can find one or more donors to contribute the 
balance of $1275: thatôs one very generous donation or three small donations at $425 
each. The challenge grant only applies to new or increased donations. If you are 

intereste d in contributing to this effort, please email me at 
dsalisbury@lajollasymphony.com  or call my direct line: 858 -822 -3774. I hope we can 
make this happen!  
 

 
 
 
 
 
 
 
 
 
 
 

 

The LJS&CA Board 
(ensemble reps in bold)  
 

OFFICERS 
Amee Wood, President  
Walt Desmond , Vice 
President  
Jenny Smer ud , Treasurer  

(orchestra)  

Wendy L. Patrick , 
Secretary  (orchestra)  
 

BOARD MEMBERS   

Gordon Clark  
Marty Hambright (chorus)  

Dr. Ida Houby (chorus)  
Stephen L. Marsh  
Joe Snyder  
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Strategic planning retreat ðfacilitators at t he far end of the table are JoAnne Berg and 
Duane Tr ombly. In addition to the Board and ex -officio Board Members there were a 

cross section of folks in attendance including ensemble members, and people involved 
with grant writing and development.  

 
 
 

 

Summary of Board of Directors meeting é Wendy L. Patrick 
The Board of Directors met on March 9, 2009.  The following are some of the 
highlights:  
 

¶ We exceeded our target revenue for the ñAmerican Accentsò concert.   
 
¶ Upcoming wine tasting fundraiser is April 2 4, 2010.    
 
¶ The price of the early bird subscription has been increased from $135.00 to 

$139.00, and the senior early bird rate from $114.00 to $119.00.   
 

¶ There will be a Board strategic planning retreat on April 10, 2010.  
 
¶ The next board meeting will b e Tuesday evening April 27, 2010.  

 
 
 
 

 

 
 
 
 
 
 
 
 

 
Have some news to report?  

 
Let the editor know!  

 
barbara@peisch.com  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

  

mailto:barbara@peisch.com

